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LISTA DE REPERTORIO PARA AUDIGAO — AUDITION REPERTOIRE LIST

Violoncelo Principal e Principal Assistente / Principal and Assistant Principal Violoncello

Solo — Solo
BACH Um movimento de uma suite | A movement from an
desacompanhada unaccompanied suite
CONCERTO Um movimento de um A concerto’s movement of the

concerto da escolha do
candidato

candidate’s choice

Trechos Orquestrais — Orchestral Excerpts

BEETHOVEN Sinfonia n°5: Mov. 2 Symphony n°5: Mvt. 2
a) Inicio até comp. 10 a) Beginning to bar 10
b) Anacruse de 50 até 59 b) Pick-up of 50 to 59
¢) Anacruse de 99 até 106 c) Pick-up of 99 to 106
d) 1142123 d)114to 123
BEETHOVEN Sinfonia n°9: Mov. 4 Symphony n°9: Mivt. 4
a) Inicio até comp. 140 a) Beginning to bar 140
BRAHMS Sinfonia no. 2: Mov. 2 Symphony No. 2: Mivt. 2
a) inicio até A a) Beginning to A
b) C até dois antes de D b) C to two before D
BRAHMS Variagdes sobre um tema de Haydn Haydn Variations
a) Variagdo V a) Variation V
DEBUSSY La Mer La Mer
a) Dois antes de 9 a sete depois de 9 a) Two before 9 to seven after 9
MOZART Sinfonia no. 40: Movs. 1 e 4 Symphony No. 40: Mivts. 1 & 4
a) Mov. 1: comp. 115 ao 135 a) Mivt. 1: bar 115 to 135
b) Mov. 4: comp. 154 ao 205 b) Mvt. 4: bar 154 to 205
¢) Mov. 4: comp. 229 ao 241 c) Mivt. 4: bar 229 to 241
SHOSTAKOVICH Sinfonia no. 5: Mov. 3 Symphony No. 5: Mvt. 3
a)88a93 a) 88to 93
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a) Inicio até dois depois de 2
b) Um antes de 46 até cinco depois de
49

STRAUSS Don Juan Don Juan
a) Nove antes de D a cinco antes de D | a) Nine before D to five before D
b) Trés antes de G a oito depois de G b) Three before G to eight after G
c) Sete depois de O a nove depois de P | ¢) Seven after O to nine after P
STRAUSS Vida de Herdi Ein Heldenleben

a) Beginning to two after 2
b) One before 46 to five after 49

TCHAIKOVSKY

Sinfonia no. 5: Mov. 2
a) 33 aum antes de B

Symphony No. 5: Mvt. 2
a) 33 to one before B

Solos — Solos

a) Tema (quatro antes de 13 a cinco
antes de 14)

b) Variacdo | (seis depois de 16 a 19)
¢) Variacdo V (quatro antes de 48 a 52)
d) Cinco depois de 78 até o final.

BRAHMS Concerto para piano no.2: Mov. 3 Piano Concerto No. 2: Mvt. 3
a) Os dois solos a) Both solos
ROSSINI Guilherme Tell: Abertura Wilhelm Tell: Overture
a) Inicio até compasso 48 a) Beginning to bar 48
STRAUSS Don Quixote Don Quixote

a) Theme (four before 13 to five
before 14)

b) Variation | (six after 16 to 19)

c¢) Variation V (four before 48 to 52)
d) five after 78 to the end.
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Beethoven — Symphony No.
Vicloncello e Contrabasso
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Brahms - Sinfonia n.2 (20 Movimento)
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Brahms - Variacdes sobre um tema de Haydn

Var.V Violoncello , 8
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Mozart - Sinfonia n.401 (1o mov)
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Mozart - Sinfonia n.40 (40 mov)
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Shostakovich - Sinfonia n.5 (30 mov)
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R. Strauss — Don Juan
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R. Strauss — Don Juan
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Ein Heldenleben. a

Vi . Richard Strauss, Op. 40
: ioloncelle Edited by Clinton F. Nieweg

Lebhaft bewegt. and Stuart Serio
. ﬂ- "\ e
J - o ° N (‘g ,E:/—?_\ 7C:p ? }"\d/—\
S E= M e

5 e 3

o

3 4

hervortretend_ b /—FE jSh} e TS S
o . pRIEe, EE £ Rles gl
v o e 5 el ! e 7 Ll U — —
A | :y,‘ II‘U =K — “‘ﬁ% i & i
P Cresc. - - - - fdim P , }fa “erese.
~ /-"‘—‘f; /—\ . //<”_—_—\ . 4 TN Ph th— ;‘\-‘—"‘-—‘\
e | * .
E— ey e e e
_ I - - B - dim. }) crese. s
o - LE w8 s — r JP‘ 7
e é’. ;} ' ! i) i
5_ /7 s-‘ﬂ.e\

Il 7 qg L\ ® #. E — '——hgh g-;:_# < : s 2
P = e =
Z 5 [ [ — o ] r —F

r T
yia ] dim. - . })I’U
A 2124 Copyright ©2004 by EDWIN F. KALMUS & CO., LC

All Rights Reserved Printed in the U.S.A.



Violoncelle. 7

43(AV \b\E s ./.__\S'./‘__;\e/u'(w broiter

; 1 . _ L Tl
S+ R £ FAe—he
)12 | |
——T i v
S sfs —— J/ £ molto espress.

e P 7 e —————

B (17 s 1 :

|
dim. +
wieder lebha/ft
. e P} 5}(—\#} ;
o 5 o7 U = e
: Py ; $ — ; —
-
F 1 o
ﬁ }” 5 ; g ;i ﬂsl ! ! i ::, f}: ‘f Bl ™ I'@'" ‘f L4
D LI e — /‘f’-—.\g Y = >/:ﬁ\ #>£®. #.— W WS 1Y 4 B #& h%
- 11‘]7 ! g + —* I 2 £ g i ryy/
?}'v — ' ausdrucksvoll
46 mit Stereeruny /_\QN . g L
; Ths & : o
NN 5 d— p—
el YN NN S S
—_— sehr ausdrackscoll
Y ‘
£ ls e - _
! .

b — :
- - " = i

e } 1 N 7 , . 1 E— .
e

)

il

v

@)

(e
R
N

nq

&

A

lanny -—-—d: ° ®

Vs

EAT
L]

1
1
&l
@l
&)
él
@l
4
18
L
&l
& |
&)
&l
)



Tchaikovsky - Sinfonia n.5 (20 mov)
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Brahms - Concerto para piano n.2 (30 mov)
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Ouvertlre zur Oper

Wilhelm Tell

| Violoncello Gioachino Rossini

bearbeitet von Fritz Hoffmann
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4 Violoncello

—Allegro (J: 108)
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Strauss — Don Quixote

Violonecell Solo.

Don Quixote, der Ritter von der traurigen Gestalt.
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Strauss — Don Quixote

Violoncell Solo. N 3
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Strauss — Don Quixote

Yioloneell Solo. 7
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